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2019 TAPAS Grant Application deadline for spring is Monday, January 28, 2019. 
 

Here’s how to apply: 
1. Read the catalog and identify residencies that are aligned with the grade-level and subject area appropriate 

for your classroom. 
2. Complete the application at 2019 TAPAS Application Form 
3. Notification for awards will be sent in February. 
4. Meet with the artist in person and talk with the artist about the need you have in your classroom. 
5. Enjoy a fantastic experience in your classroom as you and your students build a relationship with a teaching 

artist! 
6. Complete the ACSF evaluation within 2 weeks of residency completion. 

Spring 2019 Artist Residencies 
Music 

Laura Blackley, Kindergarten-12th grade, Social Studies, Music  
Adama Dembele, Kindergarten-12th grade, Social Studies, Music, Science, ELA, Theater Arts  

Basketry 
Carla Filippelli, 4th grade-12th grade, Social Studies, Science, Math 

Painting  
Cleaster Cotton, Kindergarten-5th grade, Social Studies, ELA, Math 

Fiber Arts 
Audra Holden, Kindergarten-Middle School, Social Studies 

Shadow Puppetry 
Lisa Aimee Sturz, Kindergarten-12th grade, Social Studies, Science, ELA, Theater Arts 

Creative Writing 
Janet Hurley, 4th grade-Middle School, ELA  
Jasmin Morrell, 6th grade-12th grade, ELA, Social Studies  

Digital Art 
Ash Lounsbury, 3rd grade-12th grade, ELA, Science, Digital Learning (STEAM)  

Storytelling 
David Novak, 3rd grade-12th grade, ELA, Theater Arts  

 
Please Note: Residencies must be completed between February-early May. 

 

https://docs.google.com/a/acsgmail.net/forms/d/1DG5xHBoujIyULYGSTS3muQ9rxBIkxihhIfSaWYoJ3uE/edit?usp=drive_web
https://goo.gl/forms/xRoJ1hYg8RQiDZ8o2
https://docs.google.com/document/d/18_fefcTJUVgl3vXQtmAvFLkFTuo2jEFDtNGIGgUxQiw/edit#
https://docs.google.com/document/d/1tPKKwW_Q4vCZvdXtT2Ux4c6gQNPok8T6UaJtX-XyQEc/edit
https://docs.google.com/document/d/1bpfTFZB8O0lKzIJw5TVWrIYsTOaTzEOLOASEfSX5AGQ/edit
https://docs.google.com/document/d/1STVfilpSVfXOYAxQehaSr1H3Al0OqFJM9g4uuCAI-R0/edit
https://docs.google.com/document/d/1EvLNAcuEmgae35HASGh-GKC2H7EPn-0yYv9FWzLMsSU/edit
https://docs.google.com/document/d/1E6wfbDNreffpW6YPZXQgYqhOffOrfApuK79mBxsYwzI/edit
https://docs.google.com/document/d/13-f44Wu05Mbkubawcy5v1rw3fCiN2qIpy9ZYA9d-ZQ0/edit
https://docs.google.com/document/d/1llL7Z2K14tg92RRkGpyegksRPMB1XgXhITevdVUoiXQ/edit#
https://docs.google.com/document/d/1kMCvlbHQIWdVp4tVez0QrBd4XqQf1tqXTP_gVexBTBI/edit
https://docs.google.com/document/d/1kMCvlbHQIWdVp4tVez0QrBd4XqQf1tqXTP_gVexBTBI/edit
https://docs.google.com/document/d/1kMCvlbHQIWdVp4tVez0QrBd4XqQf1tqXTP_gVexBTBI/edit
https://docs.google.com/document/d/16YaOAiEw45P5QZEQzgleBLksgPkZiR4ievK3cbAUiJg/edit


 
 
Dear Asheville City Schools Staff, Families, and Friends, 
 
Why fund Teaching Artists in our schools?  
All students can be reached through the arts, and many students who cannot otherwise be inspired, can be touched 
by opportunities to learn about and create art. In a community filled with great artists, our classrooms should be 
filled with the artistry for which Asheville is known, and every student should have access to learning with artists. 
These are the assumptions that started a conversation. We were frustrated that the small amount of funds 
designated to provide artist residencies were quickly expanded and few classrooms got to experience high quality 
art with trained teaching artists. 
 
How has TAPAS addressed the problem?  
In June of 2010, a team of artists and teachers created a “Teaching Artist Training” that identified great local talent 
eager to work in our schools. We are now embarking on our sixth year, with a jam-packed day of training for artists 
on the Common Core & Essential Standards, lesson planning, arts integration and alignment, and more. We’ve 
added checklists for teachers and teaching artists to use to ensure a smooth collaboration. Through this program, 
the Asheville City Schools Foundation, with funding from the NC Arts Council, is committed to serving over 800 
students this year. The TAPAS catalog is a tool for parents and educators to identify trained Teaching Artists who 
are best aligned with your classroom and subject area. 
 
Who can apply for a Teaching Artist residency?  
Teaching Artist residencies will be awarded using a grant process. Applications must be submitted by a lead 
teacher, but we encourage parents and PTO members to support teachers by interviewing artists, gathering 
materials and filling other supportive roles. 
 
2019 TAPAS Grant Application deadline for spring is Monday, January 28, 2019. 
 
Changes for this year: 
Teachers may choose from residencies that have been designed by artists. They include the necessary NC 
Standards needed to ensure that each residency follows an arts-integrated model. 
 
Residencies must be completed between February-April. 
 
We look forward to celebrating the inspiration and opportunity you bring to our students! 
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Laura Blackley 
laurablackleyband@yahoo.com 
828-777-9744 
 

Musician/ Songwriter 

Laura Blackley is a singer, writer and purveyor of high lonesome Appalachian blues 
and soul. She plays ‘folk tunes with a rock n roll soundtrack’ with her band the 
Wildflowers. A born storyteller, she has played in many bands, traveled many back 
roads and interstates and enjoys digging up old tunes and hearing the stories behind 
them. She believes that music has a healing power and is a communal act. She 
currently works (in addition to her gig schedule) as a Teaching Artist with Musicworks!, 
a program that utilizes music and musicianship to teach life skills to young children. 

 
Piedmont Blues and Roots Musicians of Western North Carolina Curriculum 

 
To introduce the unique regional tradition of North Carolina blues, roots and gospel music, with a specific focus on 
Nina Simone, Etta Baker, and Doc Watson 
*New for 2018/2019 school year—collaboration with Melissa ‘Melody’ Henry to highlight not only the history and roots of these 
styles of music (and North Carolina’s significant role in the development of these styles) but to illustrate how these artists 
continue to influence hip hop and spoken word performers to this day. 
 
Students Impacted: 40 students 
 
Artist Contact Hours: 4 days, 3-40-minute lesson sessions, 1 half day of either field trip and/or concert 
 
NC Standards Integration: 1st grade-5th grade 

● 1.C.1.2 Use literature to help people understand diverse cultures. 
● 2.C.1 Understand how various cultures influence communities. 
● 3.H.1.2 Analyze the impact of contributions made by diverse 

historical figures in local communities and regions over time.  
● 4.C.1 Understand the impact of various cultural groups on North 

Carolina.  
● 5.C.1.4 Understand how cultural narratives (legends, songs, ballads, 

games, folk tales and art forms) reflect the lifestyles, beliefs and 
struggles of diverse ethnic groups. 

 
Residency 

 
Day 1: Etta Baker, Elizabeth Cotten and Reverend Gary Davis 

● Present Etta Baker’s history, influences, standards, musical style, 
collaborations, legacy 

 

mailto:laurablackleyband@yahoo.com


 
● Learning & playing Etta Baker songs in small groups utilizing collaboration, improvisation, and co-creative 

arrangements 
○ Song Choices: Going Down the Road Feeling Bad, Etta Played the Blues (Laura Blackley original), 

Railroad Bill, Freight Train, Shake Sugaree 
● Participate in artistic expression of these musicians’ music, and exemplify how this directly represents the 

cultural heritage of North Carolina. (4.C.1.2), and continues to shape the culture of the United States. 
(5.G.1) 

 
Day 2: Doc Watson 

● Present Doc Watson’s history, including his early childhood influences, overcoming and utilizing handicaps, 
standards, musical style, collaborations, legacy 

● Learning & playing Doc Watson songs in small groups, utilizing collaboration, improvisation, and co- 
creative arrangements 

○ Song Choices: Mama Don’t Allow, Free Lil Bird As I Can Be 
● Participate in artistic expression of Doc Watson’s music, and exemplify how this directly represents the 

cultural heritage of North Carolina. (4.C.1.2) and continues to shape the culture of the United States (5.G.1) 
 
Day 3: Nina Simone, John Coltrane, Speight Sisters 

● Nina Simone’s history including her struggles with mental illness, racial injustice, standards, musical style, 
collaborations, and legacy.  

● Learning & playing Nina Simone songs in small groups, utilizing collaboration, improvisation, and 
co-creative arrangements.  

○ Song Choices: Children Go Where I Send Three, Ain’t Got No (I got Life).  
● Participate in artistic expression of these artists’ music, and exemplify how this directly represents the 

cultural heritage of North Carolina. (4.C.1.2.) and continues to shape the culture of the United States (5.G.1) 
 

Day 4: Concert for peers, teachers, and parents.  
● Performance and artistic expression of concepts and songs learned. (4.C.1.2) 

 
Potentialities: 

● Performance for parents and/or student assembly with songs highlighting the history of the artists studied.  
● Collaboration with other arts/specialties teachers to build on our music lessons. 

 
 
 
  

 



 
 
 

Cleaster Cotton 
(828) 367-7708 
cleastercotton@gmail.com 
www.cleastercotton.com 

 

Primitive Artist 
 

Each visual art residency is designed to meet specific needs of teachers. With a focus on 
the creative process itself, teachers and students enjoy engaging arts experiences that 
fulfill academic requirements. Referencing my style and methodology as a Contemporary 
Primitive Artist, our journey will be through color, shape, line, texture and innovative use of 
materials and techniques. Original thinking is encouraged, teamwork becomes a valued 
tool, and academic and personal growth become evident. Unique expressions of art are 
the creative outcomes. During the planning session, Teachers and Artist will determine 
what students will create in residencies - which offer an alternative pedagogical approach 
to teaching and learning. Specific needs of Students are addressed, and Teachers’ 
professional goals, objectives and timelines are met – while of having lots of fun! 

 
Contemporary Culture Mural 

 
This residency will support the need for Culturally Responsive Teaching. The outcome of this residency will serve as an 
open Contemporary Time Capsule of student 'favorites' as children during this time and place. Teachers will determine 
the focus/topic of preference. 
 
Students Impacted: 20-40 students 
 
Goals: Students will learn and use the ALNUGE Geometric Visual Language [“al-new-gee”] (ALphabets Numbers 
GEometrics) to create Contemporary Cubism Paintings (on panels) that will be installed in an interior wall of the 
school for exhibit. Together, the painted panels will create a beautiful, colorful mural. A plaque will contain labeling 
that explains each panel. 
 
NC Standards Integration: Kindergarten-5th grade (Example, Social Studies) 

● K.G.2 Understand the interaction between humans and the environment. 
● 1.C.1 Understand the diversity of people in the local community.  
● 2.C&G.2 Understand the roles and responsibilities of citizens.  
● 3.C&G.2 Understand how citizens participate in their communities. 
● 4.C.1.2 Explain how the artistic expression of various groups represents the 

cultural heritage of North Carolina.  
● 5.C.1.4 Understand how cultural narratives (legends, songs, ballads, games, 

folk tales and art forms) reflect the lifestyles, beliefs and struggles of diverse ethnic groups. 
 

Residency 
 
Prior to the Residency, teachers will facilitate the following: 

● Provide students with a “My Favorites List” (list of topics (i.e., my favorite place in Asheville, place in the 
world, writer, food, color, car, childhood memory, game, number, season, sport, time of year, celebrity, 
movie, TV show, weather, creature in nature… sea, land, air.) 

● The Favorites List will be the core of the cultural aspect of the residency. Students will discuss their list and 
fill in their answers with the help of with their families and caregivers to enrich the cultural and 
cross-generational experience. 
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Artist will: 

● Introduce Goals / Materials / Art Techniques and Terminology / ALNUGE Codes 
● Facilitate a variety of activities that assist in this creative process ~ Breathing, Relaxation and Visualization 

/Observation/ Team-building 
 

Students will: 
● Draft their Design on Paper – using the ALNUGE Codes (that spell out a word or phrase) 
● Draft their Design on Wood or Paper Board 
● Paint a Design – using acrylic paint (on wood or paperboard) 

 
 
  

 



 
Adama Dembele 
adamadembele2@gmail.com 
www.adamadembele.com 
www.zansamusic.com  
828.407.6325 
 

Performing Art / Musician: West 
African Drum / Dance 
 
 

Students will focus on learning about the cultures and traditions of West Africa from a native 
West African musician. In addition to learning the actual rhythms and dances, students will 
explore the folklore represented by the music, the way the instruments are made, and current 
events relating to West Africa. 
 
For 33 generations, Dembele’s family has carried the tradition of drumming, dancing, and 
oral history of their people in Mali and Ivory Coast. In 2005 he moved from Abidjan, Ivory 
Coast to the United States to further spread the sacred beauty of his people’s tradition 
through instruction and performance. In 2007 he settled in Asheville, NC, and has been 
enjoying teaching students from age 4 to 104. His curriculum of instruction meets (and 

exceeds) the Essential Standards of North Carolina for K-12 in four subject areas (music, dance, healthful living, 
and social studies). 
 
 

West African Drumming, Dance and Storytelling 
 
Students will learn how to dance, drum, and create music to accompany stories with cultural influences from West 
Africa. Students will engage in drumming on djembes and develop an appreciation for African culture. 
 
Students Impacted: 20-60 students generally 
 
Artists Contact Hours: 4 days and 1 half day performance for parents and other classes. 
 
Goals: Students will have a base of storytelling skills and a knowledge of sound which will help them fully grow from 
and enjoy Adama's residency. 

 
NC Standards Integration: (Example 2nd grade, can be modified for other grades) 

● Social Studies: 2.C.2.1 Explain how artistic expressions of diverse cultures contribute to the community.  
● Science: 2.P.1, Students will "understand the relationship between sound and vibrating objects. 
● ELA: RL.2.2 Recount stories, including fables and folktales from diverse cultures, and determine their 

central message, lesson, or moral. 
● Dance: 2.C.1.1 Exemplify dance representing the heritage, customs, and traditions of various cultures.  
● Music: 2.CR.1.1 Exemplify music representing the heritage, customs, and traditions of various cultures.  
● Theater Arts: 2.C.2.2 Interpret stories from previously-read texts by acting them out. 

 
Residency 

 
Prior to the Residency, teachers will facilitate the following: 

● Prior to the residency, students will have heard stories from many different cultures, analyzed these stories 
to determine their central message or moral, and retold several stories for peers and parents. 

 
Artist will:  

● Teach students about West African drumming, dance, story and culture 
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● Guide students in learning drumming technique 
● Explain the contributions of West African culture to our community 
● Lead students in creating a performance 

 
Students will: 

● Explain how drumming, dance, and story from West Africa contribute to our community 
● Use drumming, dance, and storytelling from West African culture to create a performance 
● Explain how diverse cultures' artistic expressions contribute to a community. 
● Contribute their own expression, influenced by West African culture, to our school community when they 

collaborate with Adama to perform a story along with drumming and dance. 
● Explain how drums make sound and connect how drums make sound with how their ear hears sound. 
● Determine the central message/lesson/moral of stories from West Africa and retell the key details of a story 

from West Africa. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 
Carla Filippelli 
cranberryc@bellsouth.net 
828.299.3246 

Visual Art / Fiber Artist / 
Sculptor / Basketry 
 

 
By teaching an easy-to-master basket technique, Carla Filippelli engages children in grades            
4-12 by exploring the ancient craft of basketry. In each workshop or residency, participants              
create one or several woven baskets to take home with them. As an accomplished artist and                
educator, Carla has seen first-hand how empowering children through craft studies has            
positively impacted their behavior and attitudes. Carla's artistic career has spanned several            
decades in the studio craft movement. Being part of a strong arts community and mentor to                
many emerging artists, Carla delights in sharing her passion of fiber arts. 
 

 
Creative basketry and WNC Craft Heritage (3 days) 

 
Each student becomes familiar with a brand new, easy to master technique and create their own woven art basket. In 
this 3-day residency the artist will introduce many new art and craft terms and invoke lively discussions of early 
settlers and how craft played a role in the new world culture. This artist offers success oriented, non-competitive and 
creative days of arts, history, math, and science integration. 
 
Students Impacted: 4th grade; 75-100 students 
 
Artist Contact Hours: 3 Day Residency 1-1.25 hours each day. 
 
Goals: Research Craft throughout history. Learn a basket technique and create your own small gathering basket.                
Discover how language use varies in craft techniques and historical context. Understand the relevance of a living                 
history of craft makers in Western North Carolina. 
 
NC Standards Integration: (Example, 4th-5th grade Social Studies, can be modified for other grades) 

● 4.C.1.1 Explain how the settlement of people from various cultures affected the development of regions in 
North Carolina (languages, foods, and traditions). 

● 5.C.1 Understand how increased diversity resulted from migration, settlement patterns and economic 
development in the United States. 
 

Note: Basketry residencies for 4-12th grades. Use of Language and Vocabulary, Math, Social Studies; NC History; 
native cultures and early settlers, Earth science. I also introduce and discuss the important living history that craft 
continues to offer to these Western NC communities. 
 

Residency 
 

Each student will learn and create an easy to master basket technique and take home a finished basket. 
Discussions in Native Cultures, NC History, Language use; craft terminology, Math and Earth Science as common 
core integration 
 
Day 1: Introduce Twined Basketry & its importance in early native cultures and NC settlers  

● Students will cut reeds and learn the names of each part of the technique.  
● Color use, art and craft vocabulary will be introduced.  
● The weaving will be started and understood.  
● Teacher Support: Help hand out reed bundles, learn and share technique with students  as needed. 
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Day 2: Weaving & Craft as Career  

● Students continue to weave on baskets.  
● Discussions of craft as a career. Artist will share their ‘gallery baskets’ and discuss different craft mediums.  
● Teacher Support: Help students who were absent to catch up with classmates. 

 
Day 3: Finishing Techniques 

● Students will learn finishing techniques.  
● With time left we discuss each other’s new art form.  
● Many turn into hats, berry baskets or bowls but all are a unique creation.  
● Teacher Support: Help students finish or introduce a writing project using the ‘new’ vocabulary introduced in 

the art lessons, for students who finish early. 
 

Supplies: Teaching Artist will supply all hand dyed reeds, tools, buckets and handouts. Artist must have source of 
warm water to fill buckets for soaked reeds. 
 
 

Create a Basket to Reuse and Recycle Plastic (3 days) 
 
Each student will learn this easy basket technique and design ways in their own life they can impact their environment 
to reuse and recycle. Basketry and craft terminology will combine with scientific facts to help students understand their 
role in a future healthy planet Earth. This artist offers success oriented, non- competitive and creative days of arts, 
history, math, and science integration. 
 
Students Impacted: 4th grade, or any grades between 4-12; Approx. 100 students 
 
Artist Contact Hours: Up to 1.5 hour each day for 3 days. 
 
Goals: Basketry residencies for 4-12 th grades. Learn an easy to master basketry technique while we create a 
water bottle holder. Class time will include lively discussions in recycling and repurposing plastic while we learn 
nomenclature and uses of twined basketry. Each student takes home at least two baskets that can replace plastic in 
their daily use. 
 
NC Standards Integration: (Example, 4th-8th grade Social Studies, can be modified for other grades) 

● 4.L1.3 Explain how humans can adapt their behavior to live in changing habitats (e.g., recycling wastes, 
establishing rain gardens, planting trees and shrubs to prevent flooding and erosion). 

● 5.L.2 Understand the interdependence of plants and animals with their ecosystem. 
● 6.E.2.4 Conclude that the good health of humans requires: monitoring the lithosphere, maintaining soil 

quality and stewardship. 
● 7.E.1.6 Conclude that the good health of humans requires: monitoring the atmosphere, maintaining air 

quality and stewardship. 
● 8.P.2 Explain the environmental implications associated with the various methods of obtaining, managing, 

and using energy resources. 
 

Residency 
 
Twined Basketry will be explored and learned by students as we create a water bottle holder to replace using more 
plastic bottles. Art and craft terminology, Math, NC History, Earth Science and Language Use are the primary 
common core curriculum integration subjects. 
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Day 1: Introduce Twined Basketry & its importance in early native cultures and NC settlers  

● Students will cut reeds and learn the names of each part of the technique.  
● Color use, art and craft vocabulary will be introduced.  
● The weaving will be started and understood.  
● Scientific discussions about our Earth and how future generations will have a responsibility to find new ways 

to use less plastic 
● Teacher Support: Help hand out reed bundles, learn and share technique with students  as needed. 

 
Day 2: Weaving & Craft as Career  

● Students continue to weave on baskets.  
● Discussions of craft as a career. Artist will share their ‘gallery baskets’ and discuss different craft mediums.  
● Students will learn shaping, color use, and functionality as they weave their bottle holder. 
● Teacher Support: Help students who were absent to catch up with classmates. 

 
Day 3: Finishing Techniques 

● Students will learn finishing techniques.  
● Vocabulary and language use will be discussed as we learn ways to use our baskets and recycle 

containers. 
● Written essay or creative writing about ways future generations will reuse and repurpose household items. 
● After residency/Teacher Support: Help students finish their basket or get others started on their written 

essay. Following day, read aloud some of the essays. 
 
Supplies: Teaching Artist will supply all hand dyed reeds, tools, buckets and handouts. Artist must have source of 
warm water to fill buckets for soaked reeds. 
 
 

Weaving Together Art and Science-Creating the MOON PHASES (4 days) 
 
Each student learns an easy to master basketry technique and takes home at least one basket. Working in groups they 
will also create by weaving and fiber arts an Earth, Sun and 8-Moons.  This large Earth, Sun and Moon mobile or wall art 
can be placed in a Commons area or hall way in your school. This residency offers integration of Language Arts, Math, 
Social Studies, NC History, and Earth Science. 

 
Students Impacted: 75-100 students 
 
Artist Contact Hours and Schedule: 4 Days 1-1.25 hours each day per class 
 
Goals: Basketry residencies for 4th-12 grades. Exploring scale, color, weaving and fiber techniques students will               
create the universe at it pertains to the Moon Phases. This will help the students to visualize the rotation of Earth on                      
its axis, as well as why the moon changes in appearance based on its orbit around the Earth. 

 
NC Standards Integration: (Example, 4th, 6th grade science & Earth/Environmental Science, can be 
modified for other grades) 

● 4.E.1 Explain the causes of day and night and phases of the moon. 
● 6.E.1 Understand the earth/moon/sun system, and the properties, structures and predictable motions of 

celestial bodies in the Universe. 
● EEn.1.1 Explain the Earth’s role as a body in space. 
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Residency 

 
Day 1: Introduce Twined Basketry & its importance in early native cultures and NC settlers  

● Students will cut reeds and learn the names of each part of the technique.  
● Color use, art and craft vocabulary will be introduced.  
● Weaving will begin on a round trivet or platter. 
● Teacher Support: Help hand out reed bundles, learn and share technique with students as needed. 

 
Day 2: Weaving  

● Students continue to weave on baskets.  
● Finishing techniques will be discussed and learned. 
● 4th grade example: Introduction of Moon Phases and how groups of each 4th grade class will work on one 

large 40 inch planet Earth; color coded in greens, browns, earthy tones and blues for water, one scaled 
down Sun depicting its flares and CMEs in bright reds, orange and yellow, and 4 white moons and 4 black 
moons which will show the Phases around the Earth. 

● Teacher Support: Teachers will assist us breaking into groups. Weaving will begin on each segment. 
 

Day 3: Weaving Continues 
● Students continue to weave on baskets.  
● Finishing techniques will be discussed and learned. 
● 4th grade example: Discussions in Moon Phases, our depiction and scale models of Earth, Sun and 

Moons will also continue. 
● Another group of students will cut out of construction paper; quarter, half, three quarter moons to be sewn 

onto finished round woven moons in black and white.  
● Teacher Support: Teachers will assist us breaking into groups. Weaving will begin on each segment. 

 
Day 3: Weaving Continues 

● Finish on large Earth and Sun. 
● 4th grade example: Moons get sewn into phases and we all set up the Universe on the Floor    or walls 

where appropriate. 
● Discussions of how moons change appearance in relation to the rotation of the Earth around the Sun.  
● Electric Universe theory will be introduced. Short moon-phase video shown, if time allows, and critique of 

finished project and individual baskets will end the week.  
● Teacher Support: Teacher assists students who finish early and with Moon Phase discussion.  

 
Supplies: Teaching Artist will supply all hand dyed reeds, tools, buckets, fibers for art project. Artist needs a source 
of warm water to fill buckets for soaked reeds. 
 
 

 
 
 
 
 
 

 
 
 
 
 

 

 



 
Audra Holden 
lifeonaloom@gmail.com 
828-989-1908/ 
828-255-7913 

 

Visual Art / Fiber Arts 
 

 
Audra Holden’s weaving projects engage children of all ages and abilities in a broad range of 
lessons such as patterns, measuring, geometry, sequencing, problem-solving, physics, history, 
and/or community-building. Presenting weaving as a metaphor for life can also provide many 
opportunities for language arts activities and character exploration. Projects can be tailored to 
your time constraints and grade level, ranging from simple individual projects to complex large- 
group weavings, using any of a wide range of looms. 
 
Although Ms. Holden has a B.S. in Mechanical Engineering and an M.S. in Applied Statistics, 

her weaving education came in the folk art tradition, handed down by her elders. She learned inkle 
weaving from her mother and advanced four-harness loom techniques from an eminent Lithuanian textile 
ethnographer, subsequently weaving a Lithuanian folk costume for herself. She has facilitated projects at local 
schools, such as the garden looms at Claxton Elementary, and has been the weaving instructor at Camp Neringa, a 
Lithuanian cultural camp for children, for many years. 
 
Please Note: Artist is able to adapt projects to other grade levels. Artist can offer projects such as 
individual weaving on looms to create masks, baskets and coin purses.  
 

Tapestry Weaving (5 days) 
3 to choose from: NORTH CAROLINA, SOUND WAVES OR BUILDING COMMUNITY 

 
Each class will be assigned a region of NC, sound wave, or object about their community to focus on and will work                      
together to prepare the loom and weave a tapestry depicting that region or object. After every class has finished their                    
tapestry, there will be a gathering to share their work. Each class will display their tapestry and share what they learned                     
in their research. 
 
TAPESTRY WEAVING -- NORTH CAROLINA 
 
Students Impacted: 4th grade, Approx. 75 students 
 
Artist Contact Hours: 15-30 hrs. 80-90 minutes each day for five days per tapestry. Up to two tapestries can be in 
process at a time. 
 
Goals: Reinforce student understanding of North Carolina geography and history. Research elements of NC 
geography and history and create a tapestry to illustrate it. Use teamwork to create a collaborative piece of art. 
 
NC Standards Integration:  

● 4.H.1 Analyze the chronology of key historical events in North Carolina history.  
● 4.H.1.3 Explain how people, events and developments brought about changes to communities in various 

regions of North Carolina. 
 

Residency 
Teachers will introduce the topic and facilitate research on NC history and geography, including the importance of 
fiber mills in NC. 
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Day 1: Introduction to Weaving 

● Introduction to weaving with a brief history of tapestries with examples from around the world. 
● Students share their research about NC in general and how the regions differ.  
● Students brainstorm what should be included in their tapestry about their assigned region of NC -- 

mountains, piedmont, coastal plain.  
● Artist demonstrate and students will practice weaving technique on cardboard looms. 

 
Day 2: Weaving  

● Students will pair up to measure sufficient numbers of warp strings.  
● Students will continue to practice weaving on cardboard looms.  
● In small groups of 5-6, students will come to the loom to work with artist to tie on warp strings.  

 
Days 3-5: Weaving & NC Extension Stations 

● Students will come to the loom in groups of 5-6 to weave a tapestry depicting their assigned region of NC.  
● Those not at the loom, will do extension work, e.g. reading “Counting On Grace” by Elizabeth Winthrop, 

listening to oral history interviews, researching the connection between natural resources, infrastructure, 
and fiber mills in NC, writing poetry about NC, etc. 

 
Supplies: School  will  provide  Garden  Loom,  rulers,  paper and  pencils,  and  collect  tee  shirts  for  recycling 
as possible.  I  will  provide  cardboard  looms,  dowels  for  wall  hangings,  jute  twine  for  warp,  tee  shirt  strips 
for weft, scissors, and name tags. 

 
TAPESTRY WEAVING -- SOUND WAVES (Grade 2) 
 
Students will consider the emotions generated by sounds of high and low frequency and high and low volume and                   
colors that also generate those emotions. A tapestry (tapestries) will be woven depicting the shape of the sound wave                   
on a background of corresponding colors. 

 
Students impacted: 2nd Grade, 25 - 100 students 
 
Goals: Reinforce student understanding of sound waves and create a tapestry to illustrate it. Use 
teamwork to create a collaborative piece of art. 

 
Residency and Supplies: Similar to above. 
 
TAPESTRY WEAVING -- BUILDING COMMUNITY (K) 
 
Students will work together in different groupings (individuals, pairs, small groups), exploring dynamics of a 
community, to create a tapestry. 

 
Students impacted: Kindergarten, 20 - 80 students 
 
Goals: Learn the elements of weaving and community through the creation of a tapestry by the entire class. 
Develop fine-motor skills through weaving an individual piece on a cardboard loom. 

 
Residency and Supplies: Similar to above. 
 

 



 
Janet Hurley AWITSC / Creative Writing  
 
janet@ashevillewritersintheschools.org 
www.true-ink.org / www.ashevillewritersintheschools.org /  
www.trillmagazine.org 

 
Janet engages students with creative non-fiction forms (memoir, personal essay, profile, 
narrative journalism and issue-based feature story) and innovative multimedia non-fiction 
writing and publishing, including writing for radio, public presentation and internet-based 
platforms. 
 
She believes that students need to develop and practice writerly habits and writerly ways of 
thinking in addition to learning discrete writing skills and craft. Janet often says she can relate 

the writing process to “anything!” and is an advocate for writing across the curriculum. She believes that writing 
enhances problem solving and critical thinking, develops integration of process, content, and skills, increases 
decision making abilities, and encourages a healthy skepticism which leads to exploration of ideas, an enlarged 
worldview and a confident imagination. 
 
Janet is the founding director of True Ink, providing creative opportunities for young writers in the Asheville area 
since 2008, including summer camp programs, after-school programs, private classes and special events and 
workshops. She also publishes Trill, a complete arts magazine for teens. She is the co-founder and acting 
administrator for Asheville Writers in the Schools, which trains and places writers in long-term residencies in local 
schools and community programs. 
 

re-VISION is RE-ally FUN! (4 days) 
 
Through interactive storytelling, six-word memoir and poetry writing, and peer collaboration and support, student 
writers apply what they’ve learned to previously written personal or fictional narrative. Teacher support throughout with 
transitions between process steps, checking in with students as they work on writing. 
 
Estimated number of students impacted: depends on grade/school 60-100 for entire grade level. Grades 4-6th.  

Artist Contact hours: Dependent on grade and school, an average of 4, one-hour class periods per class  

Goals: 
1. To re-frame student’s understanding of revision in the writing process from CORRECTION to revision as an 

essential, creative part writing. 
2. To identify revision skills/ tools with fun storytelling and poetry activities and forward-moving nomenclature 

which can be used by students as peer SUPPORT for fellow writers or for their own work. 
3. To revise a personal or fictional narrative previously written using the awareness, methods and tools the 

students have just learned about. 
4. To “publish” and celebrate writing via class sharing and displays. 

 
NC Standards Integration:  

● CCR Anchor Standard W.3 – Write narratives to develop real or imagined experiences or events using 
effective technique, well-chosen details, and well-structured event sequences. 

● CCR Anchor Standard L.1 – Demonstrate command of the conventions of standard English grammar and 
usage when writing or speaking; demonstrate proficiency within the appropriate grade band grammar 
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continuum. 

● CCR Anchor Standard L.2 – Demonstrate command of the conventions of standard English capitalization, 
punctuation, and spelling when writing; demonstrate proficiency within the appropriate grade band 
conventions continuum. 

● CCR Anchor Standard L.3 – Apply knowledge of language to understand how language functions in 
different contexts, to make effective choices for meaning or style, and to comprehend more fully reading or 
listening. 

 
Pre-residency 

 
Students will have written one personal or fictional narrative which will be revised during this residency. This 
narrative should be typed prior to the re-VISION residency, double spaced, and printed out single-sided. Narrative 
should be no more than 2 pages. 

 
Residency 

Day One: Re-VISION Kickoff & 6 Word Memoirs  
● Pre-assess student of revision tools in a class brainstorm.  
● Explain the difference between editing and revision. I then tell them that I LOVE revision and I am asking 

them to keep an open mind as we explore what it really is. 
● We brainstorm a list for our narrative stories which might include things I’m proud of, places I’ve been, 

languages I speak, mistakes I’ve made… 
● Partner activity where students work to help each other elaborate on stories to begin understanding 

revision. 
● Class discussion and reflection. I usually put up a combination of the students’ direct speech, as well as my 

reinterpretations of what they are saying to introduce some revision vocabulary. Clarify, cut out, rearrange, 
add, expand, emphasize, substitute… 

● Writing Activity: Students will write their life story one last time using only six words. We’ll look at models 
and I will ask them what each author wanted the reader to know about them.  

○ Teacher support: Moving around the class, checking in with students. Handing out colored strips of 
paper and markers. Collecting the six word memoirs and finding a way to 
display them. 

 
Day Two: Practicing re-VISION 

● Share a model of a first draft and a revised draft and in pairs, students will look for 
the differences, referencing the concepts and vocabulary we have previously 
discussed (on the board or on flipchart). 

○ Teacher support: Distributing the model texts, making sure students have 
pencils. 

● Create connection between revision in writing to things in our lives we might like to 
change or re-VISION. I’ll share a model poem with them which uses revision 
vocabulary to explore this concept then invite them to brainstorm as a group the 
areas in their lives which they would like to revise.  

● Students will then pick one of these or choose another they have thought of and 
make a list of characteristics/ descriptions/emotions related to how things are NOW in that realm. 

○ Teacher support: Distributing the model texts, making sure students have pencils. With me, 
checking in with students as they make their lists. 

● Using the re-VISION vocabulary, students will transform each of those and create a poem, deciding first on 
audience 

 
Days Three and Four: Students Revise Narrative 

● Students will be working with the narrative they wrote and typed pre-residency. They should all have printed 

 



 
hard copies, single-sided at the start of class.  

○ Teacher support: Making sure each student has a hard 
copy of their narrative and a pencil or pen. 

● Post assessment half sheet: When students are done or are 
close to done with revision, I’ll stop them ask them to fill out a 
post-assessment asking them to share how they feel about 
revision now, what tools they have available for revision and 
what tools they have used.  

● Student sharing of narratives & revision process.  

 
Post residency: Students will go onto computers to make the revisions 
per their working draft. The classroom teacher might decide to do a display of the revision work draft/final clean up 
for the students to share/publish their work in this way. 
 
  

 



 
 

David Novak 
David@david-novak.com 
www.david-novak.com 828.280.2718 
 

Story Arts: Spoken Word / 
Creative Writing / Storytelling 
 

 
David Novak is an award-winning storyteller, author and actor, performing on the main 
stage at the nation’s top storytelling festivals and as a featured storyteller at the 
prestigious National Storytelling Festival. Highly prized for his amazing vocal 
pyrotechnics and dynamic physicality which bring ancient tales, classic myths, and 
original stories to life and captivate audiences of all ages, Novak is in demand for his 
keynotes, workshops and as a one-on-one coach. He’s thrilled audiences from Hawaii 
to New York, and in countries around the world including a recent encore tour in China. 
 
Please Note: Artist is able to adapt projects to other grade levels. 
 

A Telling Experience 
 
A storytelling residency with Teaching Artist David Novak. Students will learn to find and tell the beautiful 
stories in their own lives and in the world around them. 
 
Summary: What is a book? Where do stories come from? David explores these questions with grades K-12. 
Students will: learn to hold stories in paper-folding and string figures; find stories in stones, weather patterns, and 
the life cycles of plants and animals; invent finger plays and pattern stories; compose and retell something beautiful 
from their own life experience.  
 
Estimated Number of Students Impacted: 20-40 Grades 3 & 4. 
 
Artist Contact hours: 6 hours, 1.25 hours per day. 
 
GOALS: While David’s residencies directly address competency goals in Arts and English Language, students also 
explore core concepts in Science for Inquiry, Systems, Order, Change, and Constancy as they explore the natural 
world for ancient patterns that create new stories. As your class discovers and creates stories, they will practice 
21st Century skills of Collaboration, Critical Thinking, Communication, and Creativity. 

 
NC Standards Integration: 

● CCR Anchor Standard W.3 – Write narratives to develop real or imagined experiences or events using 
effective technique, well-chosen details, and well-structured event sequences. (all grade levels) 

● CCR Anchor Standard SL.4 – Present information, findings, and supporting evidence such that listeners 
can follow the line of reasoning and the organization, development, and style are appropriate to task, 
purpose, and audience. (all grade levels) 

● CCR Anchor Standard L.3 – Apply knowledge of language to understand how language functions in 
different contexts, to make effective choices for meaning or style, and to comprehend more fully reading or 
listening. (all grade levels) 

● North Carolina Essential Standards Theater Arts K-8 Standards:  
○ 3-4.C.1: Use movement, voice, and writing to communicate ideas and feelings.  
○ 3-4.C.2: Use performance to communicate ideas and feelings. 
○ 3-4.A.1: Analyze literary texts and performances 

 
Sample Residency 
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Day 1A: Storyteller, David Novak, presents A Telling Experience, a storytelling assembly, followed by a 
talk-back with students. 

● Introduce oral tradition 
● Model effective storytelling  
● Demonstrate different story types (folktale, personal story, creative) 
● Demonstrate different styles (finger play, string story, etc.)  

 
Day 1B: Setting the Scene: Notice and describe details about a place. 

● Share experience 
● Use descriptive language 
● Create listener involvement 
● Follow-up: students identify a sequence of events (plot) that unfold in a remembered place. Activity: The 

Story String.  
 
Day 2: The Storyline: A Tally of Events  

● Sequence events 
● Discover details 
● Create surprise  

 
Day 3: Beautiful People: Adding personality 

● Create Character Voice 
● Create Character Body Language 

 
Day 4: Relating to Others: Finding the main idea. 

● Finding meaning 
● Creating a satisfying ending 

 
Day 5: A Telling Time: Sharing our stories 

● Effective Listening 
● Confident Speaking 
● Fluency 

 
Please note: This residency can conclude with an in-class sharing of stories during the school day, or as an 
after-school event for families, or both. 
 
  

 



 
 
 
Lisa Aimee Sturz 
lisa@redherringpuppets.com 
www.redherringpuppets.com 
828-252-1692/ 828-273-1488 

Performing Art / Puppetry / 
Theatre 
 

 
Lisa Sturz (Red Herring Puppets) offers curriculum-based 
residencies for all grade levels. She holds an MFA from UCLA 
and has taught puppetry at Warren Wilson College, CalPoly, 
and numerous Puppetry and Education Conferences. Lisa has 
participated in Arts and Integration seminars with the Kennedy 
Center, Blumenthal Performing Arts Center, UNCA, and the NC 
Arts Council.  
 
As a puppet creator and performer, she has worked with 
Henson Productions, Disney Imagineering, Lucasfilm, PBS, Ice 
Capades, UNC-TV, Birmingham Children’s Theatre, Silver 
Dollar Theme Park, The Lyric Opera of Chicago and many 
more. Red Herring Puppets is a nationally recognized touring 

company that has been featured at the Center for Puppetry Arts in Atlanta and performs regularly at Asheville 
Community Theatre. They have earned the UNIMA citation of Excellence –the highest honor in American puppetry. 
 

Shadow Puppets – Sample Residency 
 
Estimated Number of Students Impacted: 60-80 
 
Artist Contact hours: A typical residency requires five 45-minute class 
periods over five days. We often work with 4 classes of similar grade 
level each day. We can adapt to longer or shorter time frames. 
 
Goals: I design residencies that encourage teamwork and deepen 
student understanding of a specific subject area enforcing curriculum 
standards in science, literature, history, or theatre. Students research, 
design, create, vocalize and perform a shadow puppet within a class 
presentation. 
 
NC Standards Integration: (example: 2nd grade, can be modified for 
other grades) 

● Science: 2.L.1 Understand animal life cycles through drawing, 
and creating a puppet that transforms to show each stage of the 
life cycle. Use this understanding to compose a written piece 
about the animal's life cycle. 

● ELA Narrative Writing: W 2.3 Write narratives in which they recount a well-elaborated event or short 
sequence of events, include details to describe actions, thoughts and feeling, use temporal words to signal 
event order and provide a sense of closure. 

● Research Skills: W 2.8 Recall information from experiences or gather information from provided sources to 
answer a question 

● Use of Language: RL 2.4 Describe how words and phrases supply rhythm and meaning in a story, poem or 
song. Using this knowledge of rhythm and meaning, compose a poem about an animal's life cycle.  

● Informative Writing: W 2.2 Write informative/explanatory texts in which they introduce a topic, use facts and 
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definitions to develop points, and provide a concluding statement or section. Using this knowledge of 
informative/ explanatory texts, compose a text about an animal's life cycle. 

● Social Studies: 2.C.1 Understand how various cultures influence communities. A discussion about the use 
of puppetry in different cultures will be part of our introduction to the unit 
 

Pre-Residency 
 
I work with teachers to select or create scripts that correspond to the subject area and the number of students per 
class. Past topics include animal groups, life cycles, historical 
personages, folktales, African-American heroes, electricity 
and magnetism, and weather. I prepare the scripts and create 
a roster of characters for teachers to assign.  Students read 
the scripts aloud in class several times. 
 

Residency 
 
Day 1: Introduction to Shadow Puppets 

● I introduce shadow puppets and show examples from 
various countries.  

● Students design their characters with consideration of 
movement parts, size, and visual accuracy.  

● We transfer their drawings to poster board and cut 
them out. 

 
Day 2: Recording & Reading with Expression  

● I record students in small groups performing their lines.  
● Simultaneously, in a separate room, teachers practice expression and vocal character with other students. 

 
Day 3: Finishing puppets & Reviewing Recordings 

● We listen to the edited recordings while students finish their shadow puppets by creating internal cuts, 
applying colored cellophane, fastening moving pieces and attaching rods.  

 
Day 4: Rough run-though 

● I block the show and start a rough run through.  
 
Day 5: Rehearsal & Performance 

● We rehearse and prepare for their afternoon performance.  
 
Materials:  drawing paper, pencils, scissors, stiff black poster board, colored cellophane, paper fasteners, wire 
rods, tape, paper doilies. I bring a shadow screen and light source.  
 
Please note: Artist is able to work with a variety of curriculum needs and age levels.  
  

 



 
 

Ash Lounsbury  
ashleeoverholt@gmail.com 
 
 

Digital Art/ Sculpture/ 
New Media  

 
Ash Lounsbury is an interdisciplinary artist living and working in Asheville, NC. 
She earned her BFA at UNC Asheville, studying sculpture and new media. 
Crafting found and reclaimed material in conjunction with video and web art, 
Lounsbury’s work has been exhibited at Revolve and the S. Tucker Cooke 
Gallery. Her most recent exhibition centered on ideas of digital privacy and 
resistance. 
 
Please Note: Artist is able to adapt projects to other grade levels.  

 
Website Narrative (5 days) 

 
Summary: Each student will develop their own website using basic HTML and 

CSS to either tell an original story or retell one of their favorite stories. Students will develop images and text to create 
a browser-based, interactive narrative.  

 
Estimated Number of Students Impacted: approximately 20-60 students, 4th-10th grade 
 
Artist Contact hours: 6 hours, 1.25 hours per day. 
 
Goals: Students will learn basic HTML and CSS languages, basic photo-editing skills, and the hierarchy of 
computer file management. Students will also learn how to break away from the standardized web, creating 
individual, hand-coded websites that do not adhere to a pre-determined template.  
 
NC Standards Integration: 

● CCR Anchor Standard W.3 – Write narratives to develop real or imagined experiences or events using 
effective technique, well-chosen details, and well-structured event sequences. 

● CR Anchor Standard W.4: Use digital tools and resources to produce and publish writing and to interact and 
collaborate with others. 

 
Residency 

Day 1: What is a website?  
● Examples of websites and web art will be shown and discussed.  
● Students will begin preliminary designs for websites and structures for narrative.  

○ This includes finding images or creating images to be scanned into a computer later.  
 

Day 2: How is a website built?  
● Students will create at least two HTML files to create the backbone of their website.  
● Images, color palettes, font choice and designs will be workshopped with others. 

 
Day 3: Navigation and style.  

● Students will learn how to link between their HTML files as well as link to a CSS file to edit their website’s 
design.  

● Color theory and visual hierarchy will be discussed. 
 

Day 4: Troubleshooting.  
● Students will spend most of this hour debugging code or putting finishing touches to their website. 
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Day 5: Presentation and hosting.  

● Website narratives will be shared with the class. 
 
Supplies: Students will need access to laptops or computer lab.  
 

 
Circuit Building (5 days) 

 
Summary: Students will develop their own low-voltage paper circuit that toggles on and off either a LED or small 
motor. Using cardboard or paper sculpture, students will create a simple mechanism that responds to inputs, such 
as button presses or sensors.  
 
Estimated Number of Students Impacted: approximately 20-60 students, 4th-10th grade 
 
Artist Contact hours: 6 hours, 1.25 hours per day. 
 
Goals: Students will learn the basics of circuitry and sculpture. Students will also work in groups to develop their 
individual projects as a way of practicing constructive feedback and discussing design principles. After the course, 
the students will come away with a basic understanding of electricity and sculptural mechanisms.  
 
NC Standards Integration: 

● 3.P.3 Recognize how energy can be transferred from one object to another. 
● 4.P.3 Recognize that energy takes various forms that may be grouped based on their interaction with 

matter. 
● 6.P.3 Understand characteristics of energy transfer and interactions of matter and energy. 
● 7.P.2 Understand forms of energy, energy transfer and transformation and conservation in mechanical 

systems. 
●  

 
Residency 

 
Day 1: What is physical computing?  

● Examples of simple switches, sensors, and outputs will be demonstrated.  
● Students will workshop ideas and make a list of desired materials.  
● Students can source their own materials for their project using recycled or repurposed objects outside of 

materials provided. 
 

Day 2: What is interactive design?  
● Examples of interactive art will be shown.  
● What happens when a work is participatory?  
● Sensors or switches will be decided upon after a discussion on the purpose of inputs and outputs.  
● Copper tape circuit patterns will be introduced along with other possible conduits.  

 
Day 3: How is a structure built?  

● Basics of cardboard and paper building will be covered as well as finishing the circuit pattern.  
 

Day 4: Work day.  
● Troubleshooting of circuits and sculptural build will be the focus.  

 
Day 5: Projects will be shared with the class. 
 
 
 
 
 



 
 
Jasmin Morrell 
jasminis@gmail.com  
770-313-1718 

Writer/Creative Non-fiction, 
Journalism 
 

 
 
 
Jasmin Morrell is a writer for The Porch Magazine and MFA student in the Grady 
School of Journalism at the University of Georgia. She’s festival producer for 
the Movies and Meaning Festival; and she’s served as Communications Director for 
the Wild Goose Festival, as well as the Love Wins Community Engagement Center - a 
day shelter for people experiencing homelessness. Jasmin is passionate about the 
power of story and imagination to foster collective and individual healing and is happy 
to call Asheville home. 
 
Writing for Change: Creative Communication 

 
Estimated Number of Students Impacted: 60-80, 6-12 grade 
 
Artist Contact hours: 4 days, 3 one-hour sessions, and 1 reading/presentation 
 
Goals:  

● Students will use creative writing as a tool for self-expression  
● Students will learn to use basic storytelling techniques in a personal essay, prose poem, or series of haikus 
● Students will continue to develop self-confidence in using their voice and sharing their ideas 
● Students will identify local organizations and people that create for public good  
● Students will feel empowered to create change in their neighborhoods and communities  

 
NC Standards Integration: (Can be modified to include Social Studies & Civics Standards) 

● CCR Anchor Standard W.1 – Write arguments to support claims in an analysis of substantive topics or 
texts, using valid reasoning and relevant and sufficient evidence. 

● CCR Anchor Standard W.4: Use digital tools and resources to produce and publish writing and to interact 
and collaborate with others. 

● CCR Anchor Standard SL.4 – Present information, findings, and supporting evidence such that listeners 
can follow the line of reasoning and the organization, development, and style are appropriate to task, 
purpose, and audience. 

 
Residency 

 
Day 1: Introductions. Read the New York Times article Investing in Awesome: No Strings Attached. Students will 
discuss the following questions:  

● How do you think the “weird and wonderful” projects that get funding affect the community?  
● What would you ask the grant-seekers if the “Awesome Foundation” asked a fourth question?  
● Do you agree that the money isn’t enough to fund a big thing? Explain.  

 
Students will brainstorm to answer the following prompt: 

● What idea would you ask “Awesome” to fund in your community? Why is this important to you?  
 
Teacher Support: Students may need further questions to help flesh out their ideas.  
 
Day 2: We will discuss the basics of storytelling devices and descriptive language in poetry and prose, using 
examples from various authors.  Students will choose a writing style – poetry or prose – to craft the work they began 
on Day 1.  

 

https://www.theporchmagazine.com/
https://www.moviesandmeaning.com/
http://wildgoosefestival.org/


 
 
Day 3: Students will continue to refine their “Awesome” community idea essay or poem, and will have time to 
practice sharing their work. We will discuss the people and organizations that fund and make decisions about public 
art.  We will also explore submitting their work to Mountain Express or the Asheville Citizen Times (or artist can 
prepare a different way to present their writing based on teacher and student need).  
 
Day 4: Reading. Students will gain public presentation skills by sharing the culmination of their week’s work.  
 
Please note: Artist is able to work with a variety of curriculum needs and age levels.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

Ben Hamburger  
301-437-8981 
benhamburgerart@gmail.com 
www.benhamburgerart.com 

Visual Artist/ Muralist/ Painter 
 

 
Ben Hamburger is a painter, muralist, community artist and educator driven 
by art’s power to connect people and find meaning in our evolving world. His 
work has been widely exhibited in group and solo shows and can be found 
in collections around the country. Hamburger has taught in schools, 
museums, universities, art centers, and with nonprofit organizations around 
the United States and internationally. 
 
As a teacher, Ben brings with him years of experience as a professional 
exhibiting artist to help students develop technical skills while exploring 
relevant subject matter in new ways. His workshops aim to encourage 
dialogue, collaboration, and tighten bonds between people and their 
surroundings. Ben’s innovative lessons and enthusiastic teaching style 
make art-making a fun and engaging access point for a wide range of 
subject matter. Each residency can be adjusted to fit the needs of students, 

teachers, and range of ages and abilities.  
 
Please Note: Artist is able to adapt projects to a variety of content areas. 
 

Collaborative Mural Based on Area of Academic Inquiry 
 
Summary:  Students will help design and create a mural based on a current concept being studied in another 
academic area as chosen by the teacher. Whether it is math, science, social studies, or English, we will create 
visual representations of the subject to include in a mural 
painted either on large canvas or directly on the wall.  
 
Estimated Number of Students Impacted:  
approx. 15-40 students (split into smaller groups),  
4th-12th grade 
 
Artist Contact hours: 4-5 days 
 
Goals: 

● Create visual representation of subjects being 
studied in school to enrich academic 
comprehension 

● Use those visual representations to create a 
mural composition 

● Work collaboratively creating community 
cohesion and fostering relationships 

● School beautification and create a lasting teaching tool 
● Practice about various painting methods and artistic techniques 

 
NC Standards Integration: 

● CCR Anchor Standard L.6 – Acquire and use accurately a range of general academic and domain-specific 
words and phrases sufficient for reading, writing, speaking, and listening at the college and career 
readiness level; demonstrate independence in developing vocabulary knowledge when encountering an 
unknown term important to comprehension or expression.  

 



 
● CCR Anchor Standard SL.1 – Prepare for and participate effectively in a range of conversations and 

collaborations with diverse partners, building on others’ ideas and expressing their own clearly and 
persuasively. 

● Content standards addressed according to teacher selected unit of study 
 
Prior to the Residency, Teachers Will Facilitate the Following: 

● Choose a recent academic area of inquiry that students have experience with to base the mural on 
● Decide what elements Ask students to create drawings using pencil or pen on white paper representing the 

subject matter  
● Collect and scan visual representations of the subject matter (images from text books, online, etc.) 
● Choose a location and approximate size for the mural 

 
Artist Will: 

● Use students’ drawings, collected images, and other material to create mural composition 
● Discuss public art, symbols, and visual representation of information 
● Explain design process and ask for student feedback 
● Project image of design on the wall or canvas for students to paint 
● Teach mural painting techniques 
● Facilitate collaborative mural painting 

 
Students Will: 

● Identify what concepts are important to convey in a mural about selected subject matter  
● Interpret area of academic inquiry into visual images and symbols by creating drawings and collecting 

imagery  
● Learn how their work can fit into a greater whole 
● Collaborate with other students to paint a mural to beautify their school and to be used as a lasting teaching 

tool 
● Learn mural process and design methods 
● Learn painting techniques  
● Work with each other to complete the mural  

 
Materials: primed wall or canvas to size with grommets, acrylic paint, smocks, projector, pencils, pens, computer 
paper, rags, tarps, water buckets, mixing cups 
 

Painting and Drawing Landscapes of North Carolina 
 

 
Summary: During this residency, students will learn about, 
express, and connect with the natural environments of North 
Carolina through art. Students will create landscape and nature 
inspired paintings and drawings both indoors and outside of their 
school as weather permits. Students will learn landscape painting 
skills to complete paintings of North Carolina using photographs 
of our diverse state as reference. We will also spend time outside, 
painting “en plein air”, using the nature surrounding the school as 
our subject matter. This residency could complement and enrich 
both the study of environmental sciences and geography/NC 
social studies.  
 
Students Impacted: 4th-12th grade 
 
Artist Contact Hours: 4-5 Days 

 



 
 
Goals:  

● Complete sketches and watercolor paintings outdoors on school grounds or nearby 
● Complete acrylic paintings of another NC landscape using photographs as reference 
● Learn about landscape painting history 
● Learn landscape painting techniques 
● Learn observational, on-site sketching techniques 
● Use a variety of drawing and painting media 
● Gain appreciation for our surroundings and natural environments 
● Learn about North Carolina’s diverse landscapes and geography 
● Enrich learning about environmental science  
● Connect with the natural world through art 

 
NC Standards:  

● 4.G.1.1 Summarize changes that have occurred in North Carolina since statehood (population growth, 
transportation, communication, landscape). 

● 4.G.1.2 Explain the impact that human activity has on the availability of natural resources in North Carolina. 
● 4.G.1.3 Exemplify the interactions of various peoples, places and cultures in terms of adaptation and 

modification of the environment. 
● 8.G.1. Understand the geographic factors that influenced North Carolina and the United States. 

 
 
Prior to the Residency, Teachers Will Facilitate the Following: 

● Choose locations outdoors to spend time drawing and painting 
● Collect photographs of landscapes of North Carolina 
● Discuss natural landscapes of NC 

 
Artist Will: 

● Discuss landscape painting history and show images 
● Demonstrate artistic techniques and use of materials 
● Teach landscape painting methods including: creating an illusion of space, composition, color mixing, 

general process 
● Teach outdoor observational (plein air) sketching using pen and watercolor 
● Guide and help students in the creation of their own work 

 
Students Will: 

● Choose a geographical area of NC to represent in their landscape painting 
● Identify the natural elements to include and choose one or several reference photos to work from 
● Create preliminary sketches followed by an acrylic landscape painting using techniques and methods 

discussed 
● Practice sketching outside, en plein air, from observation creating several ink and watercolor works of the 

natural surrounding  
 
Materials: clip boards, easels (if possible), acrylic paint, watercolor, permanent ink pens, pencils, watercolor paper, 
stretched canvas, brushes, water cups, palettes, smocks 
 
 
 
 
 

 



 
 

TAPAS 

TAPAS Classroom Teacher and Artist Checklists 
 
CLASSROOM TEACHER CHECKLIST 
• Create a time to meet with the artist face to face before residency 
• Be the expert about curriculum connections 
• Be clear on goals and expectations of the project 
• Communicate consistently with artist 
• Discuss and visit classroom space where residency with take place 
• Inform artist about media releases for students 
• Be the co-adult in charge 
• Remain in the classroom and engaged during residency 
• Follow through with any pre-lesson with curriculum ties prior to residency 
• Be the disciplinarian of students 
• Inform artist of special need students or behavior triggers for any students 
• Inform artists of any EC schedules or students that may be pulled out of class 
• Use residency for ALL students (it is not to be treated as a ‘reward’) 
• Inform parents / other teachers / administration about residency 
• Complete the evaluation from ACSF at the close of residency 
 
TAPAS ARTIST CHECKLIST 
• Bring creative experiences to the students 
• Communicate your project clearly to teacher 
• Know the classroom space beforehand 
• Understand the standards and how they connect to your residency 
• Be a role model 
• Build relationships with students and teacher(s) 
• Be a friend 
• Engage ALL kids – adjust if needed 
• Be the co-adult in charge 
• Be clear on teacher expectations and needs 
• Create a budget 
• Be the co-grant writer 
• Consider how to celebrate student work at the end 
• Consider how to involve parents 
• Be consistent with your communication 
• Complete the evaluation from ACSF at the close of residency 
• Advocate for TAPAS 

 


